THE COMPLETED WORK OF ART 


The human mind as liberator: think about six works of art that 
were created by the conscious analytical human mind from for example 
each of the following four positions of the fulcrum-for-creation: 
(1) E-1/3--representational works of art the forms of which are 
conceptual--The Persistence of Memory of Salvador Dali (1931, oil 
on canvas, 9 1/2'' X 13", MOMA, NY) Salome of Richard Strauss 
Wuthering Heights of Emily Bronte Das klagende Lied of Gustav 
Mahler The Conversion of Saint Paul of Caravaggio (c. 1601, oil on 
canvas, 90'' X 69", Santa Maria del Popolo, Rome) Les Misérables 
of Victor Hugo (2) E-3/l--representational works of art the forms 
of which are perceptual--La Terre of Emile Zola View of the Farnese 
Gardens of Camille Corot (1826, oil on canvas, 9 1/2" X 15 3/4", 
Phillips Collection, Washington, DC) Louis XIV of Hyacinthe Rigaud 
(1701, oil on canvas, approx. 9'2" X 6'3", Louvre) The Importance 
of Being Earnest of Oscar Wilde Madame Bovary of Gustave Flaubert 
Portrait of a Young Man of Sandro Botticelli (1444-1445, 23 1/2" 
X 15 1/2", Collection Sir Thomas Merton, Berkshire, 
England) (3) A-1/3--works of art the contents of which 
are organic or nonorganic subjects or figures the forms 
of which are nonrepresentational/nonempirical/conceptual-- 
Finnegans Wake of James Joyce Choses vues 2 droite et a 
gauche (sans lunettes) of Erik Satie Sunday Afternoon 
on La Grande Jatte of Georges Seurat (1884-1886, 81 1/4" 
X 120 1/4", Art Institute of Chicago) Variations on a 
Shaker Melody of Aaron Copland Le Sacre du printemps 
of Igor Stravinsky The Geographical History of America 
of Gertrude Stein (4) A-3/1--works of art the subjects 
of which are abstract the forms of which are nonrepre- 
sentational/nonempirical/conceptual--Symphony No. 5 in 
B-flat Major of Franz Schubert Concerto No. 4 in C 
Minor for Piano and Orchestra of Camille Saint- Saëns 
inet and Strings Opus 115 


(1926, oil on canvas, 30" X 18", Whitney Museum of 
American Art) Geometrical Forms of Vasily Kandinsky (1928, 
watercolor and ink on paper, 19" X 11", Philadelphia Museum of 
Art) Passacaglia for Orchestra I of Anton Webern, Think about 
those twenty-four works of art among others certainly and think 
about Which Is Which? of Jefferson David Chalfant (ads; coil 
and postage ‘stamp on enameled copper, 5'' X 7", Collection Ernest 
Jarvis, Fort Lauderdale, FL) in which Chalfant has juxtaposed a 
real two-cent stamp and a painted two-cent stamp and by means of 
a painted newspaper clipping beneath the juxtaposed stamps chal- 
lenges the spectator to differentiate between the two and know 
that in less than a century the real stamp has faded 
to such an extent that it is almost illegible whereas 
the painted stamp has not for all intents and purposes 
perceptibly changed since the day it was created. 





